Erendira, Sabin Levi; Es kommt ein
Schiff. geladen, Velislav Zaimov; Two
Frescoes, Evgeny Cheshmedjiev; Viee
timae Pavchali Loudes, Neva Krysteva;
Mwm“m‘hnl.w

Toccata, Kml
Lambov;, O Heiland, reiss die Himmel
auf, Velislav Zaimov.
Cail Archer’s Bulgarian
in the of 2021 when the mem-
ber nfm DIAPASON, Jerome Butera,
ﬁ her to review Pavel hﬁ:hw’s
on organs organ
music (see “Book Reviews” July 2021,
page 9). One thing led to another as Mad.
zharov sent Dr. Archer fourteen volumes
of organ music published by the Union

of Composers and arrunged
through Sabin Levi for her to undertake
a two-day session at the Organ

Hdllanlmdl Most organs in Bulgaria
are in perf arts centers, and very
few are in ¢ . The reason for this
unothtdtnﬁnd.mrvrﬂypem
of Bulgarians are Bulgarian Orthodox
and do not use the organ in their wor-
ship, and most of the rest are Muslims.

ot kol e reeees o

are non-believers.

Cerman firm of Alexander Schuke
Orgelbau in Potsdam dates from 1520
but was nationalized under East German
‘huh-()rpx'!; ki :al
Se two-manual organ
in the Organ Hall in Dobrich, Bulgaria,
was one of the last Schuke ongans built
before the firm was denationalized under
the of Matthias Schuke
in 1950, imhumcut.hultinlm.
ﬁnm‘uﬂvnncmh The key action is

mechanical. and the stop action electric.
Gail Archer grew up m Paterson, New
Jersey, and attended State Uni-

versity, Montclair, New Jersey, where she
g-a:luned magne cum loude in music
education in 1973, She obtained her mas.
ter’s degree in from Hartt College,
University d,hnfad. Connecticut, in
lm.bc‘:rm\'drl‘muuyua
research fellow in the same year. In 1987
she received her Master of Music

in choral ing from Mannes Col-
lege of Music, and her Doctor of Musical

Arts degree in from
Manhattan of Music in 1985, In
2002 she earned an artist diploma for
organ performance from the Baston Con-

Pﬂ‘Sbw ted director of

Solumbia and Chamber
Choir in 1988 and director of the music
at Barmard C in 1984

program

She founded Musforum, a network for
women organists to affirm and promote
their work. She is a faculty member of the
Harriman Institute for Russian, Eurasian,
and East European Studies, Columbia
University, reflecting her musical interest
in this area. She serves as college organ-

ist at Vassar College, Ml?:c New
York, and is artistic director of the artist
and young artist recital series at historic
Central Synagogue in New York City:
The compact disc begins with one of
Sabin Levi’s more than sixty compositions
for organ. Levi has a Bachelor of Music
degree from the Rubin Academy of
Music and Dance in Jerusalem, a Master
of Music degree from Bri Young
University, and a Doctor of Musical Arts
from the University of Kansas. He
a Fellow of the American Guild of

Olgmntsllummpwbnntetbusm
Mark Kopytman m !emnlnn David
Sargent and Murray at Brigham
Yanng,md(lhrlulimgdlm Levi
is professor of music theory and organ
at the National Music Academy in Sofia,

llem-mplcucofthcl'
::“I::»;m Book of the
Year Prize in 2023 work Gail Archer
plays here is Erendira (1990), a highly
d:mm&t five-section ©
oS v mogfber g, g e
| reminds me somewhat of
H h's organ sonatas. 1 am a litthe
puzzed by the title, Erendira. Was it
by Ruy Cuerras 1953
moﬁh&w"



The disc includes two itions by
Velistav Zaimov (bom 1951), based
on Cerman Lutheran chorales. Zaimow,
who heads the Union of B
Composers, graduated from the Faculty of

nd(hnpuliond'!h- National
Aculemy of Music in Sofia, where he
ition  under  Dimitar
Tq:ltumm-luulAleunderThw Both
o the et o e el
at the same time as the me
Ex kommt ein yhdmumhdﬁ
hymnoompﬂng coming of Gods Son
is 4 vigorous
mlput nndtl:::ademlodym
and forth between pedal, soprano,
dynamics altemate between
lowd and soft, and there are occasional
lonsd cmiﬁn‘ chnﬂk Zaimovs second
5 the last track on the
dise. O Heiland, reiss die Himmel
anf is also un Advent mdlngnl ‘0
Savior, tear open the
chordal statements divide # into lluu.-
sections, which altermate between
nndtqie time. There is a striking di
between the hands and feet, and the
melody is soloed out on the Hinterwerk
Nassat und Terz. The final section ends on
full Some of the chordal passages
mbsmdMuhun"lhmpuu&
joie” fmngabmbn (

Evgeny Cheshmedsiev (1930-2000),
the‘lgm of Bulgarian compaser Yos-
sif Cheshmedjiev (1860-1964), gradu.
ated in 1868 from the National Acad.
emy of Music in Safia, where he stucied

ition P
e
trav and choral conducting under Georgi
Dimitrov. His numerous compositions
include two oratorics, orchestral and
instrumental works, and mare than 200
choral works, but only two works for solo
organ, Too Short Is the Nightdittle poem
(1999) and the one included here, Tuwo
Frescoey (1989). Sabin Levi wrote:

The two peeces ap-
peartobe mmum
tonal language is shared,
as s most of the thematic material

Born in Sofia. Bulgaria in 1946, Neva
Krystiva studied organ under Leonid
hm-ﬂmumﬁv-dsﬁm‘b
lopov at the prestigious Moscow Conser-
vatory. Sl!eulu«lbuﬂn&su
-ld in and Zunch
with Jifi . On her return to

ia, she at the National Acad-
m‘lluch:‘:cﬁnndw&e

ongan program at New Bulgarian Uni-
versity, a private university established in
lWl-S&M&aﬂwdh
Communist government. Victimae Pasch-
ali Loudes (2008) is a technically demand.-
ing improvisation based on the Cregorian
clnﬂddnnnm hmyq:-ninl

bli;tw
on
Jﬁmﬂm’m
passages on the futes, nsing toa
cﬁnnndrlndde and falling away to
-hnadthemithe%m-
remarkably eﬁed.

The other Wwoman composer
om this 1s Radosveta Hurkova
(born 1965), an organ student of Neva
Krystiva who also studied music theory
and compasition at the National
d'hlun:msﬁnshewufhﬂtk'kw

isten (Bazaar)” Interactive Museum at
Ymbdmmwmwbeu
Nenninger Orgelbau of Munich built an
in 2018. The compact disc includes
two of Hurkova's three organ compositions,
EM&(EM)MVMM
the Song "Polegnara ¢ Tudora.” Both
The first has a medieval splendor in its
m:adﬁftlu‘l‘lwnmdw
dancelike rhythms of a
it Bulgarian 1t reminds
me somewhat of mﬂ folk
dnced'noln.!l:'fwhu
g pcltuyedby

P """"h....‘" (oo«
mem

Mﬁ?mmngudnﬂed
the National Academy of Music in Sofia
wbcmbemqorcdmpimomndeann
Lazarova and co under Alexan.
der Tanev, and of the Academy of Music,
Dance, mdl‘u.\tumﬂmﬁvwbue
he majored in under Emil
Yanev. Prelude and Toceata is his only
argan work. The harmonies and rhythms
of “Prelude” remind me yet of
Hindemith. “Prelude” leads into the joy-
ous and fast- “Toccata.”

The last who features is
Bozhidar Abrashey (1936-2006) who,
like many of the Bulgarians an this album,
studied composition at the National Acad-
emy of Music in Sofia, where his teacher
wus Pancho Viadigerov. Among his more
thmamk ﬂ:erenonlyo::

work, Prefude which
mmmmfarlhfrm of the
Mﬁﬁhmﬁ\uﬂyo‘&eoﬁeﬂm

organ in Bulgaria, the H. Voit
”:.pmhecmw.l

of Saint Paul of the Cross (not the Con-
cert Hall as stated in the leaflet) in Rousse
m&elhvul)-ni:e It is a charming
in a conservative Romantic style
makes use of warm harmonies. The
fits well with the date of the organ
{1908) and is reminiscent of composers of
that period, such as Louis Vierne.

In her albums featuring Eastern
E and Gail
mmmwmmyd&:zgmk
as James Hicks's Nordic Journey series,

bringing greater recognition to interest-
ing but littleknown instruments, com-

B o e
music on this compact and hw.-
m:hmm;:.
Fw&dm&ehﬂd.lsn&ubdbar
HAUPTWERK (Manual )
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